
E V E R Y M A N ’S L I B R A R Y  
EDITED BY ERNEST RHYS

P O E T R Y  A N D  
THE D R A M A

POPULAR BRITISH BALLADS 
WITH AN INTRODUCTION BY 
R. B R I M L E Y  J O H N S O N



CONTENTS
PAGE

I n tro d u ctio n  . . . . . . . .  vii

I. Melismata : Musicall Phansies, Fitting the Court,
Cittie, and Countrey Humours. London, 1611.

T he T h r e e  R a v e n s . (Melismata, No. 20) . . . i
This ballad has retained its hold on the country people 

for many centuries, and is still known in some parts. I 
have received a version from a gentleman in Lincolnshire, 
which his father (born Dec. 1793) had heard as a boy from 
an old labouring man, who could not read and had learnt 
it “  from his fore-elders.” Here the “ fallow doe ” has 
become a “ lady full of woe.”— See also The Twa Corbies.

I I . Wit Restored. 1658.
L it t l e  Mu sg r a v e  a n d  L a d y  B a r n a r d . (Wit Restored,

reprint Facetice, I. 293) . . . . . .  2
Percy notices that this ballad was quoted in many old 

plays— viz., Beaumont and Fletcher’s Knight of the 
Burning Pestle, v. 3; The Varietie, a Comedy, Act iv.
(1649); and Sir William Davenant’s The Wits, Act iii.
Prof. Child also suggests that some stanzas in Beaumont 
and Fletcher’s Bonduca (v. 2) and Fletcher’s Monsieur 
Thomas (iv. 11) may be parodies or reminiscences of the 
same.

T he T w a  S ist e r s  (Jamieson-Brown MS., fol. 39) . 5
This is one of the very few old ballads which is still 

known and sung in country neighbourhoods, though it is 
not sold by Mr. Such. It goes by a variety of names—  
e.g., Binnorie, The Miller and the King's Daughter, The 
Cruel Sister, The Miller’s Melody, etc. Judge Hughes 
has a version— The Drowned Lady— in his Scouring of the 
White Horse, with a ludicrous ending, which he tells me 
was learnt in his nursery; “ one or two of the verses were 
patched by his father.”

The refrain varies much in the different versions. In 
the earliest printed copy (Wit Restor’d) it is—

With a hie down down a down— a.
In Scott’s Minstrelsy—

Binnorie, O Binnorie,
By the bonnie mill-dams of Binnorie.

In Motherwell’s manuscript (printed by Prof. Child)—
Hey with the gay and the grandeur O,
At the bonnie bows o’ London town;
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or in another part of the MS.—
Hech, hey my Nannie O,
And the swans swim bonnie O.

In Notes and Queries, from Lancashire—
Bow down, bow down, bow down,
I’ll be true to my love and my love’ll be true to me.

I I I .  A  Collection of Old Ballads. Corrected from the
best and most ancient copies extant, with intro
ductions historical, critical, or humorous, 3 vols. 
1723-1725.

S ir  A n d r e w  B a r to n  (Percy Folio, III. 399) . . . 7
The events on which this ballad is founded began in 

1476, when a richly loaded ship, under the command of 
John Barton, was seized by the Portuguese. Letters of 
reprisal were accordingly granted, and renewed in 1506, to 
John Barton’s sons, Andrew, Robert, and John, who 
somewhat abused their rights, and “ converted this re
taliation into a kind of piracy against the Portuguese 
trade.”

L ord  T hom as a n d  F a ir  A n n e t  (Percy’s Reliques, 1767,
III. 240) . . . . . . . .  17

This ballad, perhaps better known under its titles of 
Lord Thomas and Fair Ellinor or The Nutbrown Bride, 
exists in many forms.— See further Fair Margaret and 
Sweet William.

IV . The Tea-Table Miscellany. A  Collection of
Choice Songs, Scots and English, 4 vols. 1724. 
Edited by A . Ramsay.

W a l y , W a l y , b u t  L o v e  b e  B o n n y  (Ramsay’s Tea-Table
Miscellany, 1729, p. 176) . . . . . .  20

These extremely beautiful verses are altogether superior 
to the ballad of Jamie Douglas, in which they are some
times included, and it is better to accept them gratefully 
as a fragment.

V. Reliques of Ancient English Poetry ; consisting of
old heroic ballads, songs, and other pieces o f our 
earlier poets; together with some few of later 
date. By Thomas Percy, Lord Bishop of 
Dromore, 3 vols. 1765 and 1794.

F a ir  Ma r g a r e t  a n d  S w e e t  W ill ia m  (Percy’s Reliques,
1767, III. 119) . . . . . . .  22

This ballad begins like Lord Thomas and Fair Annet, 
and has the same catastrophe as Lord Lovel. It is pro
bably “ the old song ” quoted in Fletcher’s Knight of the 
Burning Pestle, Acts ii. and iii. . “ The elegant produc
tion of David Mallet, Esq.”— viz., Margaret's Ghost,
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which purported to be founded on the stanzas quoted by 
Fletcher, and was regarded by Percy as “ one of the 
most beautiful ballads in our own or any language,”—  
has since been proved a fraud. A refined (!) version of 
our ballad, dated 1711, with the title of William and 
Margaret, an old Ballad, has been discovered, which Mr.
Mallet evidently touched up and published as his own.

Y oung  W a t e r s  (Percy’s Reliques, 1765, II. 172) . . 24
This ballad has been associated by different editors 

with various historical events, but there is no conclusive 
evidence on the subject.

H ugh  o f  L in co ln  (Jamieson’s Popular Ballads, I. 151) . 26
The whole subject of the various legends and traditions 

with which this ballad in its various forms has been 
associated may be best studied in The Athenceum, Dec. 15,
1849. It has many similarities with the beautiful Tale 
of the Prioress in Chaucer. Jamieson obtained his version 
from the recitation of Mrs. Brown. It was known to the 
labourers of Lincolnshire, and probably of other parts, 
in very recent years.

Ch ild  W a t e r s  (Percy Folio, II. 269) . . . .  28
Percy did little to this ballad, and the fact should be 

recorded as a tribute to his taste. Also known as Fair 
Ellen.

T he B r a v e  E a r l  B ran  (Mr. Robert White’s Papers) . 33
“ Earl Brand,” says Prof. Child, “ has preserved most 

of the incidents of a very ancient story with a faithful
ness unequalled by any ballad that has been recovered 
from English oral tradition.” Percy’s version, The Childe 
of Ell, is very corrupted. The Douglas Tragedy, in Scott’s 
Minstrelsy, is the same ballad, and is associated by 
popular tradition with the farm of Blackhouse, in Selkirk
shire. “ Seven large stones, erected upon the neighbour
ing heights of Blackhouse, are shown, as marking the spot 
where the seven brethren were slain; and the Douglas 
bum is averred to have been the stream at which the 
lovers stooped to drink.”

T he N u tb r o w n  Ma id  (Arnold’s Chronicle, 1502. R eprinted
by T. Wright, 1836) . . . . . . .  36

Matthew Prior composed an “ elegant ” and tiresome 
poem called Henry and Emma on the model of this 
ballad.

R o bin  H ood a n d  Guv o f  G isb o r n e  (Percy Folio, II. 227) . 45
There is in existence a fragment of a dramatic piece 

founded on the ballad of Guy of Gisborne and dated 1475 
or earlier. Ritson remarks that Guy of Gisborne is 
named in William Dunbar’s Sir Thomas Norray “ along 
with our hero (i.e. Robin Hood), Adam Bell, and other 
worthies, it is conjectured of a similar stamp, but whose 
merits have not, less fortunately, come to the knowledge 
of posterity.”

Old  R o bin  o f  P o r t in g a le  (Percy Folio, I. 235) . . 53
This is one of the ballads in which Percy made con

siderable alterations.
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Ca p t a in  Ca r , or E dom  o ’ G ordo n  (Cotton MS. in British
Museum) . . . . . . . . .  57

“ This ballad is founded upon a real event which took 
place in the North of Scotland, in the year 1571, during 
the struggles between the party which held out for the 
imprisoned Queen Mary, and that which endeavoured to 
maintain the authority of her infant son, James VI.”
Edom o’ Gordon was Adam Gordon of Auchindown, 
deputy-lieutenant for the queen, who was a bitter enemy 
to the Forbes clan, and, under colour of the queen’s 
authority, “ sent a party under one Captain Car or Ker, 
to reduce the house of Towie, one of the chief seats of 
the name of Forbes.” Car executed his commission 
after the fashion described in the ballad, and Gordon, 
having never cashiered him, was regarded as equally 
responsible for the outrage. In some versions of the 
ballad he is represented as the principal actor himself.

T he B a t t l e  o f  O t t e r b o u r n e  (Scott’s Minstrelsy, I. 345) . 61
In Professor Hale’s paper on Chevy-Chase the history 

of the Battle of Otterbourne is fully described. It is an 
incident in the “ raid ” into English territory which was 
undertaken “ in revenge of the invasion of Scotland by 
Richard II. in 1387.” The small division under the 
command of Douglas, with which we are concerned, 
marched over the Cheviots, pillaged Durham, and re
crossing the Tyne, halted before Newcastle. “ And then 
it was, after some skirmishing, that, according to the 
ballad, Douglas made a tryst to meet Percy at Otter
bourne.” This Percy is Shakespeare’s Hotspur. The 
longer and less poetical English version, printed by Bp. 
Percy, describes the whole battle with greater detail, but 
throws less fire into the personal contest.

V I. Ancient and Modern Scottish Songs, Heroic 
Ballads, etc. By David Herd, 2 vols. 1769 
and 1776.

T h e  B o n n y  L ass  o f  A n g l e s e y  (Herd’s MSS. in the British
Museum, I. 148) . . . . . . .  63

This ballad is also printed by Buchan, who says 
mysteriously: “ It is altogether a political piece, and 1 
do not wish to interfere much with it.”

T h e  W e e  W e e  Ma n  (Herd’s Ancient and Modern Scottish
Songs, I. 9 5 ) ..................................................................... 66

Cl e r k  Co l v il l , or T he Me r m a id  (H erd’s Scottish Songs,
I. 161) . . . . . . . . .  67

L a d y  I s a b e l  a n d  t h e  E l f - K n ig h t  (Buchan’s Ballads, I. 22) 69
This ballad is variously known as The Gowans sae gay, 

The Water o' Wearies' Wells, May Colvin, The False 
Knight outwited, or The Outlandish Knight. Under the 
last title it is still sung in the country, and printed by 
Mr. Such, who tells me he is frequently asked for it.
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F a ir  J a n e t  (Sharp’s Ballad Book, p. i) . . 70
This ballad is variously known as Willie and Annei or 
Janet, Sweet Willie and Fair Maisry.

F a ir  H e l e n  o f  K ir k c o n n e l l  (Second Part. Scott’s
Minstrelsy, III. 98) . . . . . . .  74

This ballad is founded on certain “ well-known inci
dents ” related by Scott. Helen Irving, or Bell, daughter 
of the Laird of Kirkconnell, was beloved by two suitors, 
Adam Fleming of Kirkpatrick and a man whose name is 
not certain, though it has been alleged that he was a 
Bell of Blacket House. Helen cared nothing for Bell, 
her family’s choice, but loved his rival, and used to meet 
him in the churchyard of Kirkconnell, “ a romantic spot, 
almost surrounded by the river Kirtle.” One evening 
Bell “ appeared suddenly on the opposite bank, and 
levelled his carebine at the breast of his rival. Helen 
threw herself before her lover, received in her bosom 
the bullet, and died in his arms.”

A First Part, apparently an address by Fleming or 
his rival to the lady, was also published by Scott, but is 
so inferior that it is impossible to believe it the work of 
the same hand.

Elegies on Helen have been written by Pinkerton 
(Select Scottish Ballads, I. 109); Mayne (Gentleman's 
Magazine, vol. 86, part ii., 64); Jamieson (Popular 
Ballads, 1205); and Wordsworth’s Ellen Irvin was in
spired by the same subject.

L a m k in  (Jamieson’s Popular Ballads, I. 176) . . . 75
Sometimes called Lambert Linkin, Bold Rankin, Long 

Lankyn, Lammikin, etc.
Co s p a t r ic k  (Border Minstrelsy, III. 263) . . . .  79

Sometimes known as Bothwell, Child Brenton, Lord 
Dingwall, We were sisters, we were seven, etc.

Y oun g  T am  L in  (Johnson’s Museum, p. 423) . . .  83
This ballad, known also as Tam Lin, The Young Tarn- 

lane, Kertonha, or The Fairy Court, and Tamaline the Elfin 
Knight, is traditionally connected with the plain of 
Carterhaugh “  at the conflux of the Ettrick and Yarrow 
in Selkirkshire. . . . Miles Cross, where fair Janet 
awaited the arrival of the Fairy train, is said to have 
stood near the Duke of Buccleuch’s seat of Bow-hill, 
about half a mile from Carterhaugh.”

T he B r o o m field  H il l  (Scott’s Minstrelsy, III. 271) . . 88
A Song of “ Brume, brume on hil ” is named in The 

Complaynt of Scotland, 1549, sung by Moros in Wager’s 
“ very merry and pithy comedy called The longer thou 
livest the more fool thou art," c. 1568; and included in 
Captain Cox’s “ bunch of ballets and songs all auncient,”
1575; but the connection between this and the ballad are 
not completely established.

The ballad is still popular in England, and is printed as 
The Merry Broomfield by Mr. Such, who told me, however, 
that he only sells it occasionally to country hawkers.
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Y oun g  J o h n sto n e  (Motherwell’s Minstrelsy, 193)
Called also The Cruel Knight, Sweet William and the 

Young Colonel, or Lord John’s Murder, The lady who 
recited it to Motherwell says the murder of the lady was 
“ committed unwittingly, through young Johnstone’s 
suddenly waking from sleep and, in that moment of 
confusion and alarm, unhappily mistaking his mistress 
for one of his pursuers.”

V II. Robin H ood: A  Collection of all the Ancient
Poems, Songs, and Ballads, now extant, relative 
to that celebrated English Outlaw, to which are 
prefixed Historical Anecdotes of his Life. By  
foseph Ritson, Esq., 1795.

R obin  H o o d ’s D e a th  a n d  B u r ia l  (Ritson, II. 187) .
A very interesting, but fragmentary version of this 

ballad may be seen in the Percy Folio, though it was not 
published in the Reliques.

V III . Minstrelsy of the Scottish Border: consisting of 
historical and romantic ballads, collected in the 
southern counties of Scotland ; with a few of 
modern date, founded upon local tradition. 
Edited by Sir Walter Scott. 1802-1803.

K in g  H e n r y  (Scott’s Minstrelsy of the Scottish Border, II. 132) 
Monk Lewis re-wrote this ballad, under the title of 

Courteous King Jamie, for his Tales of Wonder, 1801, 
where it first came out. It resembles The Marriage of 
Sir Gawain.

T he D ajmon L o v e r  (Scott’s Minstrelsy, II. 427) . . .
Buchan gives this ballad the title of James Herries, 

and slightly varies the story.
Cl e r k  Sa u n d e r s  (Herd’s MSS. in the British Museum, 1. 177) 

Sweet William's Ghost is often printed as the conclusion 
of this ballad, but the two should be kept apart.

F in e  F lo w er s  in  th e  V a l l e y  (Johnson’s Museum, 331)
This beautiful fragment is also known as The Cruel 

Mother or Lady Anne. The refrain in Motherwell’s 
Minstrelsy is—

Three, three, and three by three;
Three, three, and thirty-three.

T he D o w ie  D e n s  of Y a r r o w  (Abbotsford MS.)
Sometimes called The Braes or Glens of Yarrow. 

Tradition connects this ballad with certain events in the 
history of a brave knight called Scott, and Sir Walter 
expressed a conviction that it refers to a duel between 
John Scott of Tushielaw, and his brother-in-law, Walter 
Scott of Thirlestane. These Scotts lived in the seven
teenth century, but there is no satisfactory evidence for 
regarding them as the heroes of the story.
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GRiEME a n d  B e w ic k  (Scott’s Minstrelsy, III. 69) . . 108

“ This ballad,” says Scott, “ is remarkable as contain
ing probably the very latest allusion to the institution of 
brotherhood in arms.”

Fa ir  A n n ie  (Scott’s Minstrelsy, II. 102) . . . .  113
Known also as Lord Thomas and Fair Annie, Burd 

Helen, Lady Jane, and The Fause Lord.

T he Ga y  G o ss-h a w k  (Jamieson-Brown MS., fol. 15, No. 6) . 117
Better known as The Jolly Goshawk

B row n  A dam  (Jamieson-Brown MS., fol. 17) . . 121

T he L a ir d  o’ L o g ie  (Scott’s Minstrelsy, III. 128) . . 123
Wemyss of Logie took part in a conspiracy (1592) 

against James VI., conducted by Francis Stewart, Earl 
of Bothwell. He was caught and imprisoned, but his 
lady-love, Mistress Margaret Twinslace, a Danish lady 
of the Court, arranged his escape, and the Queen stood 
by her maid, refusing to give her up when requested.

J o h nnie  o f  B r e a d is l e e  (Scott’s Minstrelsy, III. 114) . 125
Scott conjectures that the hero of this ballad was “ an 

outlaw and deer-stealer, probably one of the broken-out 
men residing upon the Border.” He is sometimes said 
to have “ possessed the old castle of Morton, in Dumfries
shire, now ruinous.”

K inm ont W il l y  (Scott’s Minstrelsy, I. i n )  . . .  128
This ballad celebrates an exploit of Sir Walter Scott of 

Branxholm, laird of Buccleuch, which “ fell out the 
thirteenth of April 1596.” One William Armstrong or 
Will of Kinmonth, a notorious plunderer, on that year 
accompanied Robert Scott, the deputy of the Laird of 
Buccleuch, the Keeper of Lidisdale, for the purpose of 
holding conference with Mr. Salkeld, the deputy of Lord 
Scroop, English Warden of the West Marches, concerning 
the affairs of the Border. Disregarding the truce, always 
granted on such occasions, the English pursued Kinmont 
Willy on his return, and, in spite of numerous applica
tions, refused to give him up. Buccleuch finally took 
the law into his own hands after the fashion described 
in the ballad.

K emp O w y n e  (Motherwell’s Minstrelsy, 373) . . . 1 3 4
This ballad has been sometimes associated with 

“ Ewein or Owain, ap Urien the King of Reged, who is 
celebrated by the bards Taliesin and Llywarch-hen, as 
well as in the Welsh historical Triads.” Compare The 
Laidley Worm oj Spindleston Houghs, communicated to 
Hutchinson (a View oj Northumberland), and probably 
written by the Rev. Mr. Lamb of Norham.
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IX . Popular Ballads and Songs, from tradition, manu
scripts, and scarce editions ; with translations 
of similar pieces from the ancient Danish 
language, and a few originals by the editor, by 
Robert famieson. 1806.

T he D ro w n ed  L o v e r s  (Skene MS., p. 50)
Sometimes called Clyde's Water, Willie and May Mar

garet, or, The Mother’s Malison. From fuller and less 
authentic versions we learn that May Margaret followed 
her lover and was drowned with him.

T he T w a  B r o th ers  (Sharpe’s Ballad Book, p. 56)
Sometimes called The Cruel Brother, or John and 

William. Recently sung after a St. George play, acted 
near Chester, on All Souls’ Day. It was William who 
killed John.

Y o u n g  B eich an  a n d  S u sie  P y e  (Jamieson-Brown MS.,
fol. 1 3 ) ..........................................................................................

A modem version of this story, called The Loving 
Ballad of John Bateman, was illustrated by George Cruik- 
shank in 1839; and by some editors it is called Young 
Bondwell. It agrees in its main outline with the well- 
known legend about Gilbert Becket, father of St. Thomas, 
who was taken captive by the Saracens and beloved by 
the daughter of Prince Admiraud. Every one remembers 
that, after his escape, she followed him with no knowledge 
of English beyond the two words, Gilbert and London, 
and became his wife.

T he B irt h  o f  R obin  H ood  (Jamieson’s Popular Ballads,
II. 44) ....................................................................

This ballad does not belong to the recognised cycle of 
Robin Hood ballads, but it may be appreciated on its 
own merits.

T he B ar o n  of B r a c k l e y  (Jamieson’s Popular Ballads, 1. 102) 
This ballad is founded on a quarrel which took place 

on September 16, 1666, between the “ amiable ” John 
Gordon of Brackley and the “ passionate ” Farquharson 
of Inverey. Brackley had poinded some straying horses 
of Farquharson’s, and the two arranged a meeting to 
argue the point at issue; but some offensive expressions 
were made use^of, and the conversation ended in a free 
fight.

Ch ild  V y e t  (North Countrie Garland, by Maidment, p. 24) . 
Sometimes called Lord Ingram and Chiel Vyet or Auld 

Ingram.
R o b in  H ood  a n d  t h e  Mo n k  (Cambridge MS., Ff. 5, 48, 

fol. 1286) . . . . . . . . .
We have"this ballad in an exceptionally pure form in 

consequence of its having been written down so early, 
possibly in the reign of Edward II.
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X . Scottish Historical and Romantic Ballads, chiefly
ancient, by John Finlay, 2 vols. 1808.

T he B o n n y  H ou se  o ’ A ir l y  (Finlay’s Scottish Ballads,
II. 2 5 ) ..........................................................................................162

This ballad is a free rendering of certain events which 
took place in 1640, when the Committee of Estates, of 
whom Montrose was one, commissioned the Earl of 
Argyll to take up arms against certain “ enemies to 
religion,” the Earl of Airly and others. Argyle made 
the order an occasion for pillage; and extended hisvopera- 
tions to the house of Lord Ogilvie, Airly’s eldest son.

Argyle appears also in the ballad of Geordie.
B o n n y  J am es  Ca m p b e l l  (Herd’s MSS., I. 40) . . 163

X I. Select Scottish Songs, ancient and modern, with
critical and biographical notes by Robert Burns. 
Edited by R. H. Cromek. 1810.

H in d  H orn (Motherwell’s MS., p. 106) . . . .  164
This ballad is an abridgment of the ancient metrical 

romance The Gest of King Horn which, with other poems 
and ballads about this sovereign, was reprinted for the 
Bannatyne club by Michel— Horn et Rimenhild. Paris,
1845-

In Motherwell’s Minstrelsy the refrain is—
With a hey lilloo and a how lo lan;
And the birk and the broom blooms bonny.

X II .  “ A  Ballad-Book.” By Charles Kirkpatrick 
Sharpe. 1824.

R ich ie  St o r y  (Motherwell’s MSS., 426) . . . .  166
Lillias Fleming, second daughter of John, Earl of Wig- 

ton, eloped with one of her father’s servants named 
Richard Storry and, with the consent of her husband, 
resigned her portion in 1673. The well-known song 
Huniingtower, or The Duke of Athol, was doubtless 
founded on some version of this ballad, though its exact 
history has not been ascertained.

X I I I .  A  North Countrie Garland. By James Maid- 
ment. 1824.

E p p ie  Mo r r ie  (Maidment’s North Countrie Garland, p. 40) . 1 67
Also found in the Sharpe MSS.

X IV . Ancient Scottish Ballads, recovered Jrom tradi
tion, and never bejore published; with notes 
historical and explanatory, and an appendix, 
containing the airs o j several o j the ballads. By  
George R. Kinlock. 1827.

Y oung  A k in  (Buchan’s Ballads, I. 6) . . . . 169
Sometimes called Hind Etin, or Young Hastings.
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T he L a ir d  o ’ D rum  (Kinlock’s Ancient Scottish Ballads, p. 199) 
Alexander Irvine, laird of Drum, married Dec. 7, 1643, 

Lady Mary Gordon, daughter of Marquis of Huntly and 
niece to Marquis of Argyll. He lost much by his fidelity 
to the Stuart cause, and hence, perhaps, chose for his 
second wife the wealthy Margaret Coutts, “ a woman of 
inferior birth and manner, which step gave great offence 
to his relations.”

J o h n n y  S cott  (Jamieson-Brown MS., fol. 5) . .
One James Macgill of Lindores performed a feat of 

arms like that described in this ballad about the year 1679.

X V . Minstrelsy, Ancient and Modern, with an
historical introduction and notes. William  
Motherwell. 1827.

L ord  D e r w e n t w a t e r  (Motherwell’s MSS., p. 351)
In 17x5 a warrant was issued against James Ratcliffe, 

Earl of Derwentwater, on suspicion of being concerned 
in intrigues on behalf of the Pretender. He then took up 
arms, was forced into surrender at Preston, and executed in 
London, February 24, 1716. He seems to have been an 
unusually affectionate and charitable man.

T h e  T w a  Ma g ic ia n s  (Buchan’s Ballads of the North of Scot
land, I. 24) . . . . . . . .

B row n  R o bin  (Jamieson-Brown MS.) . . . .
B l a n c h e f l o u r  a n d  J e l l y f l o r ic e  (Buchan’s Ballads, I. 125) 

This is but very slightly connected with the old 
romance of Florice and Blancheflour, which is printed in 
Ellis’s Early English Metrical Romances.

X V I . Folk-Lore Record. 1868.
T h e  U n q u ie t  G r a v e  (Folk-Lore Record, I. 60) .

This characteristic little piece is doubtless only a frag
ment. Last verse from Sharpe MS., “ from the recitation 
of Lady Nairne.”

PEASANT BALLADS

I. Ballads o f Love and Courtship.
Y o u n g  R o g e r  o f  t h e  V a l l e y  (Tea-Table Miscellany, by A. 

Ramsay, Vol. IV.) . . . . . . .
The old ballad is still known in some parts of England, 

and has been recently printed in F. Kidson’s Traditional 
Tunes “ from a singer in Alderhill, Meanwood.”

T h e  G o ld e n  G l o v e  (Ancient Poems, Ballads, and Songs of 
the Peasantry. Edited by J. H. Dixon, Percy Society) .

This is a very popular ballad, sung in all parts of 
England, and published as a broadside by the Catnach 
Press.
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Sir  A rth ur  a n d  C h arm in g  Mo l l e e  (Ancient Poems, Ballads,
and Songs of the Peasantry of England, by Robert Bell) . 197

“  For this old Northumbrian song we are indebted to 
Mr. Robert Chambers. It was taken down from the 
recitation of a lady. The ‘ Sir Arthur ’ is no less a per
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